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mature man the value of Minna as the first drama drawn from significant life, yet he certainly did feel keenly that in it the nation received a dramatic gift far overtowering all others. For it was the exposition of this drama which he studied in order to get useful guidance for Die Mitschuldigen. It was perhaps also at his suggestion that the excellent piece was performed on the stage of the Breitkopf-Obermann family theatre so soon after its publication.
It is no contradiction to this broad and profound influence of Lessing when Goethe in a letter to the Leipsic bookseller, Reich (February 20, 1770), mentions only Oeser, Shakespeare, and Wieland as his real teachers. The additional remark: " Others had shown me my shortcomings, these showed me how to overcome them," makes the statement comprehensible. Lessing's critical works had clarified and enlarged his vision, showing him his own shortcomings, but the poetical writings which were to show him the way of overcoming them were for him inimitable. From Lessing's lucid clearness, epigrammatic style, and sharp delineation he was separated by an impassable chasm. For him beauty lay in the mysterious blending of the finite and the infinite, in exuberance of life, in saturated colour. So he may well have felt capable of attaining the cheerful ease, the pleasing gracefulness of Wieland and the daring, passionate depth of Shakespeare; but Lessing's poetry lay in a world to which at the outset he must have thought it vain to seek to find a way.
" Of all writers Wieland possessed the most beautiful nature," says Goethe in Dichtung und Wahrheit. This shows that he considered Wieland's nature most closely akin to his own. Otherwise we should find it difficult to explain the admiration which the growing young man had for him. For much as Wieland towered like a stately mountain above the watery waste of Gottsched, Gellert, and Weisse, and much as Goethe must have appreciated his advance beyond them in style, in characterisation, and in the deepening of motives, none the less such weaknesses as the garrulity, the effeminacy, the lack of seriousness, the